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In the process of learning Art is involved not only rationale but also emotional
intelligence that is quite often displaced from the scholar curriculum. We don't
talk about sentiment in schools. Our affects are commonly fed by the western
cultural industry that withholds a major position in the production of cultural
capital. Alternatively to this logic, we need to take in consideration that a great
part of the artistic production is created in the sphere of collectiveness,
community work, exchange of ideas and plurality.

Art as a form of expression helps individuals to interpret their ideas through
visuals and different language forms. Art as culture works in the understanding
and criticism of History and the ones who produce culture and narratives. Art
possibilities the creation of different meanings and ideas, and not only the
reproduction of a traditional ideology.

In regards to teaching people how to decode arts and visual language in order to
question traditional establishment and so on, we can take into account that for the
vast majority, the art gallery / art world is histori cally a "closed" and elitist space.
This can makes us think about the importance of Arts in education as a means to
participate in the construction of society. So, could we see Arts as a
representation of the world by a certain individual and as also a means to (re)tell
about ourselves. In essence, is the necessity for agency that drives us to want
to tell the world about who we are and our impact in the construction of reality
around us.

Cultural Production: Who makes History?

_____________________________



The role of Art

_____________________________

The visual is always 
"contaminated" by the 
non-visual: ideologies, 

texts, discourses, 
beliefs, intertextual 

presuppositions, prior 
experience and "visual 
competence” (cf. Eco 

and Bourdieu).

Various artists, 
filmmakers, museum 
professionals, and 

educators believe that 
fluency in the visual 
language not only 

enriches the overall 
understanding of art 
and the world, but 
that it also greatly 

influences creativity, 
empathy, and critical 
thinking (Silka, 2016)

Viewing images and 
media as a process of 
socialization in culture: 
who gets to produce 
images, who gets to 
consume them, who 
can do both. (Irvine, 

2011) In which context 
are those images 

presented? 

The process of 
deconstructing images 
that bombard us every 
day is the start of the 
process of dialogue 
with other subjects 
and the creation of 

relationships with the 
world. 

(Representativity x 
Stereotypization) 

This will allow us to 
perceive the world 

historically and socially 
constructed, not 
accepting it as a 

“static, natural place”. 

By becoming aware 
and taking part in the 
cultural production 

within society, we are 
participating in the 
creation of reality, 

historicity and 
identity.



Approaches

_____________________________
Show paintings made by European artist in colonial time and make a
relationship between the people who were in charge of the cultural
production of that time and the ones who were being portrayed.

Based on what rationale those painters were depicting different
cultures?
Who are the people who were denied a narrative? And why?
What kind of messages do those images reinforce?
Who benefits from the portrayal of History in this way?

Show works made by diaspora artists and/or artists from colonized
countries and their creation of new narratives. We can also mention:

* The possibility of the inversion of symbols and images.
(Rethinking History, Problematization)

• The chance of reassessing reality through the eyes of those
who were historically denied the cultural production in first place.

• Why is it important for those Subjects to take part in the
cultural production? (Representativity and resignification).

Ask people to discuss in groups those images and critically
analyse them, thinking about possible meanings behind it.

Is there anything they like/dislike about them? What? Why?



European 
portraiture 

of the 
Colonial 
period



Albert Eckhout (1610 – 1665) 
_____________________________

Albert Eckhout, Tupi Woman, 1641 Nationalmuseet, Denmark

In the critical analysis of this piece you could mention: The portrayal of nature and the
relationship with ideas around primitivism, the noble savage, exoticism etc.. Also, we
can see a cut tree near her, what can lead us to conversations about the exploitation
of countries and people in the name of “progress”. In the background, we notice a
Casa Grande (were the Masters used to live), and a few people working in the crops.
We can discuss who are these people shown in the images, where do they come from
and so. Finally, the way the Casa Grande appears in the painting, it is almost as if it
was a mirage in the desert. Again, you can discuss the perspective of those who were
portraying this image and the romanticization of Colonialism around the world.



Albert Eckhout, Guerreiro Negro, c. Quilombola in Brazil, 1640 
Nationalmuseet, Denmark

Albert Eckhout (1610 – 1665) 
_____________________________



Jean-Baptiste Debret (1768-1848)
_____________________________

Jean-Baptiste Debret |A Man walking with his family | 1839 | Lithograph on paper | 
43.2 x 21.7 cm | Brasiliana Collection, Pinacoteca do Estado de São Paulo

Jean-Baptiste Debret, (born April 18, 1768, Paris, France — died June 28, 1848,
Paris), French painter and draughtsman known for his picturesque images of Brazil.

Here we can see very clearly how society was/is divided by gender, race and social
position. The Master goes in front, followed by his heirs, and the mother/woman
appears behind her own children. The Master owned women, children and the
ones who were in the condition of slaves.

Additionally, the so-called Casa Grande was organized as “micro societies”, where
masters were the law-maker and had absolute power over their land and every
individual that lived there. In this painting, you could start conversations about
gender roles, patriarchy, class, racism and so on.



Victor Meirelles (1832-1903)
_____________________________

Primeira Missa no Brasil (First Mass in B razil) | Victor Meirelles | oil on
canvas | 270 x 357 cm | 1860 | Collection from Museu Nacional de Belas
Artes do Rio de Janeiro - MNBA

“This painting is a direct result of D. Pedro II's nationalist educational and
civilizing program, which among other objectives aimed through imagery to
visually reconstruct striking moments in Brazilian history, serving to crystallize a
national identity and also as a means to affirm Brazil among the progressive
nations of the world (national identity, origin myth, nationalism).” In the
painting, we see the Portuguese trying to show the Indigenous their respect for
the cross, as they knelt one by one and kissed it. The first mass in Brazil took
place on the 26 April 1500, only four days after Pedro Alvares Cabral and his
crew invaded Brazil.

Is undoubtedly one of the most famous and well-known Brazilian paintings,
being considered the first historical portrayal of Brazil. In essence, the image
shows the process of annihilation of the indigenous culture, imposing on the
natives the Catholic religion and beliefs. According to IBGE (Brazilian Institute
of Geography and Statistics), when the Portuguese invaded Brazil, it existed
about six million Indigenous divided into 1,400 different tribes and speaking
1,300 different languages. With the arrival of a new European population in the
first century, the Indigenous suffered a huge decimation by the epidemics
brought by them and the wars, thus making the first great impact of European
civilization in our country.



Diaspora 
Art



Adriana Varejão (1964)
_____________________________

‘With a diverse practice comprising painting, sculpture, drawing, installation and

photography, Adriana Varejão is one of the most original voices in contemporary Brazilian

art. Her work address themes of colonialism, miscegenation and anthropology in Brazil, one

of the most ethnically diverse countries in the world. Infused with layers of meaning, her work

contains references to both her personal and Brazilian history.’ (Victoria Miro, 2016)

Pele tatuada à moda de azulejaria (Tattooed skin in the fashion of tiles), 1995, Oil on canvas and 
styrofoam, 140 x 160 cm



Adriana Varejão (1964)
_____________________________

In As Paisagens (Landscapes), we observe a beautiful imagery of Brazilian nature painted in the

classical European 19th- century style. The idyllic scene is abruptly distressed by a vertical

Fontana-like gash, and the canvas is barged in a violent and withered space where the pictorial

carnality of the painting is finally revealed. Another circular wound is placed in the centre of the

image, and that gives us the impression that it could be dislodged with the pull of a finger, in

other words, everything is contaminated in order to problematize and it is in the frightful

perception of As Paisagens, where image, historicity and physicality intertwine. Varejão attempts

to critic ise the brutal colonisation of Brazil, the destruction of the country’s nature and natives,

and especially the forced cultural diffusion that was promoted in the country. Throughout

Adriana’s works, the subject of anthropophagy is again explored by the artist’s constant

appropriation and resignification of unexceptional elements of various cultures that relate to

Brazil’s History.

Paisagens (Landscapes) , 1995, oil on wood , 110 x 140 x 10 cm



Adriana Varejão (1964)
_____________________________

Bastard son II - interior scene, 1995 | oil on wood , 110 x 140 x 10 cm

“In Adriana’s piece, Filho Bastardo II - cena de interior, Debret’s figures are

recontextualized in a new historical imagery, presenting the violence of the ethical

formulation of Brazil and what was once in the forgetfulness of the past is finally made

visible. The process of identification of the past is a new transparency and an ambiguity

game that treads language. This aesthetic cannibalism is dictated by the laws of

Oswaldian Anthropophagy, meaning that according to the Modernist’s realisation, we

have never been civilised but yet lived “cannibalising” other cultures.“



‘In the work of American artist, Rajkamal Kahlon, we witness an autopsy, a
dissection of the visual legacies of empire. The body - injured and
transformed - is a reoccurring motif throughout Kahlon’s work. Subject to
political and intimate forms of violence, the body also becomes a space
for transformation and resistance. Her work remakes the boundaries of
political experience into an emotional arena, ranging from anger, grief,
revenge and humour.’ (Rajkamal Kahlo, 2018)

Rajkamal Kahlon (1974)
_____________________________

Rudolph Pöch with Face Tattoo, 40 x 30cm, graphite and ink on
paper, 2017



Untitled Portrait (Bandaged Red Blossom), 100 x 70cm, Gouache and Acrylic Ink
on Archival Digital Print, 2017

Rajkamal Kahlon (1974)
_____________________________



People of the Earth, 2017. Detail from 70 piece wall installation of modified and 
detached book pages and book cover of 1902 German anthrolopogy book, Die Volker
Der Erde.

This is a very interesting picture, that can lead to many questions about what it
possibly represents. Analysing the image above we could ask: Is she looking at
herself in the mirror or is she examining the woman through a magnifying glass?

Within this rationale, we can also raise questions about the Self and concepts of
Desubjectification, Otherness, Identity x Difference, Subjectivity etc. Rajkamal is
American born, and her father is a Pakistani-born Sikh from India, therefore her
work is infused with narratives around the Colonization of India.

Rajkamal Kahlon (1974)
_____________________________



Rajkamal Kahlon (1974)
_____________________________

People of the Earth, 2017. Detail from 70 piece wall installation of modified and 
detached book pages and book cover of 1902 German anthrolopogy book, Die
Volker Der Erde.



“By applying the visual vocabulary and conventions of glorification, history,

wealth and prestige to the subject matter drawn from the urban fabric, the

subjects and stylistic references for his paintings are juxtaposed inversions of each

other, forcing ambiguity and provocative perplexity to pervade Kehinde’s

imagery.” Kehinde says about his practice “I was trained to paint the body by

copying the Old Master paintings, so in some weird way this is a return to how I

earned my chops — spending a lot of time at museums and staring at white flesh.

If you look at my paintings, there’s something about lips, eyes, and mucous

membranes. Is it only about that? No. It asks, “What are these guys doing?’

They’re assuming the poses of colonial masters, the former bosses of the Old

World.”. He adds: The reason why I am painting women now is in order to come

to terms with depictions of gender and the way it is featured art historically--a

means to broaden the conversation. Any consideration of male power in painting

naturally includes the presence of women within that dialogue” (Kehinde Winley,

2018).

Kehinde Wiley (1977)
_____________________________

Sleep, 2008, Oil on canvas, 132 x 300 cm



Kehinde Wiley (1977)
_____________________________

Randerson Romualdo Cordeiro, oil on canvas, 2008



Shantavia Beale II, 2012, Oil on canvas, 152.4 × 121.9 cm

Kehinde Wiley (1977)
_____________________________



Doreen Garner (1986)
_____________________________

Doreen Garner (b.1986) is a Brooklyn-based artist born in Philadelphia, PA.
“The body in art has always been a contested issue in terms of
representation, but it is also central to how we understand our identities,
through gender, race, sexuality and ethnicity. People use the body as a
source of expression, modifying it to align with or rebel against others’ ideas
and prejudices. American artist Doreen Garner is unique in the way she
dismembers the body in her installations, leaving only organs and carrion to
transmit her messages to viewers.” (Rafferty, 2016 )

Doreen Garner, Video Still from ‘The Observatory’, 2014



Doreen Garner (1986)
_____________________________

Doreen Garner | UNTITLED: PEARL NECKLACE | 2016

Doreen Garner states: “Gender is one of the important elements in my work mostly
because it is an important element of my life experience. The reason that I create work is
to express myself and my experience, as cliché as that may sound. My journey into
womanhood on multiple occasions involved confronting black fetish in white art
institutions, racist colleagues, white obliviousness, objectification, misogyny, spectacle, and
many other things that have infected my studio practice” (Maza, 2015).



“The exhibition White Man On A Pedestal (WMOAP), is a two-person exhibition by
Doreen Garner and Kenya (Robinson), from November 10 – December 17, 2017.
WMOAP questions a prevailing western history that uses white-male-
heteronormativity as its persistent model. Both artists approach WMOAP from an
individual practice that is responsive to their experiences as black women operating
in a system of white male supremacy.

At a time when removing Confederate statues—literally white men on pedestals—
are cultural flashpoints of whiteness and class, Garner and (Robinson) play with the
size, texture, and scale of white monumentality itself, referencing both real and
imagined figureheads of historical exclusion” (Pioneer Works, 2017).

Doreen Garner (1986)
_____________________________



“The fourth statue of J. Marion 
Sims was erected at Pioneer 

Works in Red Hook, Brooklyn, on 
November 10. Known as the 

“Father of Modern Gynecology,” 
the man who developed the 

surgical technique for the repair 
of the vesicovaginal fistula, an 

injury often encountered during 
childbirth. 

This recently erected statue, 
however, is dedicated to the 

atrocities Sims committed: to the 
black women he tortured through 

bloody, nonconsensual, and 
nontherapeutic surgeries without 

anesthetics. His new plinth 
reads PONEROS, Greek for “Evil 
One.” To his right, is a gang of 

ten thousand five-inch-tall, plastic 
white men (cumulatively, they are 
eighteen feet tall) referred to by 
their maker as “Daves.” Both are 
part of Doreen Garner and Kenya 

(Robinson)’s exhibition “White 
Man on a Pedestal (WMOAP),” 
which seeks to amend history 

without erasing it. 

It’s a clarion call for reorienting 
our perspective. The exhibition 
asks viewers to consider white 
privilege as a plastic toy and to 
evaluate their own complicity in 

its proliferation” (Fernandez, 
2017)

Doreen Garner (1986)
_____________________________



Khadija Saye (1992 – 2017) 
_____________________________

Khadija Saye self-portrait, from the series Dwelling. in this space we breathe © Khadija 
Saye, courtesy International Curators Forum

‘British artist Khadija Saye was a victim of the tragic Grenfell Tower fire on 14 June
2017 in West London. Saye was born in London in 1992, and graduated from the
University for the Creative Arts in 2013. Her work focused on photography,
exploring themes of religion and multiculturalism. Saye lived and worked on
Grenfell’s 20th floor, with her mother (a subject of her work, and another victim of
the devastating blaze).’ (Green,N., Dobrin, J. and Swenson, I., 2017)



‘Crowned’ is made up of eight portraits showcasing the different ways in which
black woman close to Khadija styled their hair. From woven braids, extensions,
dreaded and natural afro, the viewer is given a glimpse into the diverse range of
hair styling possibilities open to black women. Entitled ‘Crowned’, Saye references
the physical and the symbolic idea that black hair is something to be prized and
adorned and not ashamed of. The words of Ingrid Banks taken from her book
entitled ‘Hair Matters: Beauty, Power, and Black Women’s Consciousness’ echoes
in my mind when I reflect upon Khadija’s title choice.

In the book, Banks writes: “Crown suggests a source of power, excellence or
beauty…Therefore, a notion of power is embedded in the idea of hair as a black
woman’s crowning glory. Hair has the ability to become a foundation for
understanding how black woman view power and its relationship to self-esteem” –
Ingrid Banks 2000’ (FAULT Magazine, 2017).

Khadija Saye (1992 – 2017) 
_____________________________



‘Khadija’s last exhibited work ‘Dwelling: In This Space We Breathe’ made with
the help of artist, Almudena Romero, saw her once more exploring her
heritage by investigating traditional Gambian spiritual practices and the
comfort practitioners found in the arms of a higher power. There is something
remarkably poignant about her final project immortalized on such a physically
existent format such as the tintype.

By using tintypes, Khadija transformed her amorphous visual being, memory
and legacy from a temporary state and gave it physical form. Unlike a digital
file, memory or spoken recollection, her tintype image has weight, texture,
smell and uniqueness the very same way our physical forms do; yet unlike us,
her tintypes do not have an expiration date and will always remain’ (FAULT
Magazine, 2017).

Khadija Saye (1992 – 2017) 
_____________________________



‘The very idea of legacy and the pursuit of 

artists to leave a token in this world for after we 

pass, itself is a 

practice of spirituality.  

For all we know, there is no telling of what 

significance our life actions will play after our 

lives come to an end, yet we attempt to leave 

proofs of our existence to tell the future world 

“I was here and I existed.”’

(Holder, 2017)
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