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INTRODUCTION 
 
Throughout the raucous nature of public 
debate in what many Black writers - like 
Reni Eddo-Lodge, Akala, Claudia Rankine 
and Afua Hirsch to name a few - have 
begun to term blackness in the white 
landscape, how have the issues of a 
pervasive and longstanding institutional 
racism impacted upon the everyday, 
collective experience? Despite many 
critical attempts to navigate inequity and 
disproportionality, we still, in my opinion, 
continue to suffer a chaotic relationship to 
the truth. Therefore, to insist on truth in 
times of chaos (Peterson, 2018) is 
imperative, lest we backslide. To those of 
who availed ourselves of it, we have had 
quite a lot of mentors. 
 
The definition of politić - or pɒlɪtɪk/- is an 
allegorical termed used to characterise the 
people of a nation, state, or society 
considered collectively as an organised 
group of citizens. Politić therefore becomes 
a metaphor that likens a nation state to a 
mental corporeal, which has undoubtedly 
had serious historical repercussions 
throughout colonial history, especially in its 
applicability to the conditions of slavery. As 
this theme is being explored now more than 
ever before in art - Kehinde Wiley, Nona 
Faustine, Kerry James Marshall, Mickalene 
Thomas, Alexandra Bell - and film - Dear 
White People (Simien, 2014), Get Out 
(Peele, 2017), Black Panther (Coogler 
2018), Sorry to Bother You (Riley, 2018), 
providing valuable insights into the lived, 
collective experiences of people of colour. 
Whilst the comma - removed from its 
normal function - is substituted in this 
usage, transforming the words traditional 
spelling, this also becomes a deliberate 
attempt to show plural possession; or 
collective dispossession. Hence, the 
extended term of body politić has, in recent 
history, been applied to the several 
mythologies surrounding the black body as 
constructed in traditional media; referring 
to the simultaneous manifestation, 
consumption and dispersal of the black 
body - both online and IRL (in-real-life) - by 
both people of colour and their white 
counterparts. In its relationship to 
questions of power, hierarchy and 

undoubtedly race, this includes imagery 
directly related to or depicting black bodies 
and the presumed dimensionality of 
‘blackness’, especially in its direct 
relationship to ‘whiteness’ in Western 
territories, I ask, when will the black body 
truly escape [from] the guise of the white 
imagination? 
 

‘Save me’, I pleaded.  
‘How do I do that?’ they respond, 

puzzled, bewildered. 
‘It’s simple’, I reply. 

Love me. 
 
The opening salvo of this research paper 
lends itself, in part, to Julian Ageyman’s 
article within Built Environment (1978-) 
titled The Cultures of Conversation: A UK 
perspective (1990) that considers an 
’outsider’ position of black people in the 
countryside, which is often self-labelled as 
a predominantly white landscape that 
keeps black people away. Hence, through 
his concomitant analysis of the work of 
Guyanese artist Ingrid Pollard who work 
explores similar themes, alongside his own 
findings which were subsequently 
published in the Oxford Press a short time 
later, Agyeman terms the use of 
situatedness in exemplifying several 
reasons why the physical landscapes of 
Britain have not adapted to the presence of 
black people. Hence, to labour on this point 
is to consider the way in which the black 
body continues to be looked upon as the 
‘Other’ and the way in whiteness labours to 
reinforce the difference of black people(s) 
from a white norm (Ageyman, 1990-1). 
Inevitably, Ageyman’s study revealed 
extensive evidence of institutional racism, 
especially when quantifying the elevation 
of ‘whiteness’ in its relation to questions of 
power, superiority, hierarchy, privilege and 
presumed dominance in presumed white 
spaces. 
 
This is the reality of the black body politić. 
In contemplating the duality of the politić 
within a society that ‘demands one-
hundred and fifty percent of you, [whilst] 
continuing to render you invisible’ 
(Rankine, 2015), the histrionics of the 
white, liberal imagination in its refusal to 
maintain a flow of dialog around issues 
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related to the politić is confounding. The 
draw out truths that is shaped ‘not by our 
words, but the words about us (Jantjes, 
1983, p.15)’; Gavin Jantjes in ‘The Word 
About Us’ (1983) explores the way in which 
black people(s) continue to be ‘examined, 
not appreciated’, forming a literary bond 
between the socio-cultural to issues of 
power, colonialism and oppression, 
drawing parallels to the false picture of 
African history produced by colonial 
historians, and the false promulgated of 
African art history by non-African art 
historians’ (Jantjes, 1985, Abstract); for by 
design the ‘vast amount of short-sighted 
presumption, misinformation, taboos [...] in 
a time, not so long ago, where [conjured in 
a] world was acknowledge to be a mono-
ethnic, ethnocentric culture’ (ibid., p2). 
Here notions of post-truth politics, 
historicism, peer relations and models of 
acceptance come to the fore as I begin to 
repurpose the words of Jantjes to typify my 
existence in the present; the nature of body 
politics in the present must consider our 
history as a collective autobiography of 
identity politics under the new type of 
perceptive schemata. Throughout the 
period of decolonisation, the white 
imagination borrowed from our aesthetics 
and threw such peoples into the realm of 
exoticism as the physical politić remained 
undesirable. Hence, the white imagination 
becomes a tyrant of truth when considering 
genealogy of hyper-real politics (Nøhr, 
2017) in which the politić can be suitable 
located. In this respect, the discussion of 
the politić in contemporary discourse is 
further complicated by the advent of post-
truth politics; ‘not post-truth as too many 
‘truths’’ (Malik, 2017) to confuse that which 
is factually accurate. Here too, Pashkova 
(2016) highlights Hannah Arendt’s 
typification of the way in which ‘[...] truth 
and politics a[re] not just distinct, but 
mutually exclusive phenomena. (ibid, p.1).  
 
Through looking at several high-profile art, 
film and pop-cultural references, we can 
together undoubtedly begin a discussion of 
the several types of consumption that 
impact upon the black body surrounding 
the turn of the century and beyond? 
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THE BLACK BODY AS ‘OTHER’ 
 
Blackness presents itself within two distinct 
dimensions: Blackness, within whiteness, 
takes the form of ‘the antagonism of truth 
and opinion’ (Ardent, 1968) which can only 
be reconciled with colonialist thought and 
reasoning. Blackness in and of itself is an 
absolute, not to be compared, contrasted, 
manipulated, sectionalised or ostracised.  
 
To engender conversations that 
contemplate the possibility for an 
alternative narrative in which abandons the 
colonialist default. Despite much of the 
dialog on the subject remaining highly 
localised to the American situation, in the 
modern, global world ‘black is as 
unimaginable without white as white is 
unimaginable without black. What we are is 
shaped by the other, for better or worse 
and the interaction is real’ (Cole, 2018). 
Eschewing the real-life hectic complexities 
of the black body and ideas of blackness, 
contemporary racism forms the connective 
tissue that bounds black consciousness 
into a single territory of pain. On this topic, 
Claudia Rankine characterises ‘the 
condition of [being] Black […] is one of 
mourning (Rankine, 2015); the notion of 
blackness as a counterpart to the 
pervasive modality of whiteness is 
eloquently typified in the duality of her 
commentary which identifies the dynamics 
of mourning in a culture where ‘black lives 
continue to exist in a state of 
precariousness’ (ibid.), drawing from a 
number of recent tragedies that have 
befallen the American landscape. The 
legacy of colonialism has undoubtedly 
showed us the black bodies hade plural; 
simultaneously political playgrounds and 
monetary possessions, demonised and 
objectified to the point of erasure. The sad 
irony is that (black) bodies should never 
had become the sites of political 
playgrounds. Otherness therefore 
becomes a modern symptom of 
colonialism, termed to discuss the 
colonialist narratives and their treatment of 
non-European bodies. 
 
The truth is more specific, more 
contradictory, more hectic, more 
multifaceted than fiction, layered argues 

Teju Cole in On the Blackness of the 
Panther (2018). In identifying the invisible 
pervasively of whiteness as an ethnic 
signifier, in which the ethnic Other has 
been constantly reconfigured and 
relegated. To typify the concept of Other is 
to adopt a criterion that allows humanity to 
be divided into two groups: one that 
embodies the norm and whose identity is 
valued and another that is defined in 
contrast to this (de)fault; devalued and 
susceptible to discrimination, in many ways 
their otherness is marked most notably in 
their spatial marginality from Europe which 
allows distinctions to be maintained, 
discusses Jean-François Staszak in 
Other/otherness (2008). 
But how relevant are issues of otherness in 
this supposed post-racial epoch. 
Otherness as just one element in a long-
lost list of problems as to the chaotic nature 
of the politić in a contemporary theoretical 
arena? Here, the influence of Critical Race 
Theory may be useful in shedding light on 
such an examination, due to the topics 
intersection of race and power; CRT 
proposes that white supremacy and racial 
power are maintained over time within, and 
that the law may play a role in this process 
and investigates the possibility of 
transforming the relationship between law 
and racial power. 
 

 
 
[Fig 2] Teju Cole in ‘Black Paper’ at 
Performa 17 - It begins with Mr. Cole 
entering in natty attire and replacing it with 
the shapeless clothes of the dispossessed. 
 
 
In contrast to otherness however, Teju 
Cole proposes that ‘Black’ was something 
else, not other. It was in a sense more 
inclusive; it took in all that colonial 
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hangover and mixed within it American 
experiences of slavery and contemporary 
racism in typifying the global diasporic 
blackness. In the terms of US discourse, it 
embodies something that felt highly 
localised to the American situation. To be 
black in America - that localised tenor of 
‘black’ was to many an omission, residing 
in a state of ‘paradoxical loss’ (Cole, 2018). 
 
But how has this idea evolved following the 
turn of the century?   
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BLACK(NESS) IN POPULAR CULTURE 
 
To explore this statement requires an 
understanding of what is this black in 
(black) popular culture?  
 
In this vein, cultural theorist Stuart Hall 
opted to characterise the characterise 
black identity within a specific historical 
moment: ‘It has always been an unstable 
identity, psychically, culturally, and 
politically. It, too, is a narrative, a story, a 
history. Something constructed, told, 
spoken, not simply found … black is an 
identity which had to be learned and could 
only be learned in a certain moment’ (Hall 
[1987] 1996c, p. 116). It therefore becomes 
necessary to revisit every biased 
paragraph of every distorted chapter in 
every sordid account that masquerades as 
authentic American History’ (Clay, 1992). 
Hall’s interest in this topic was in the ways 
in which cultural strategies could shift the 
dispositions of power. Hall opposed the 
reliance on essentialism in discussions of 
black popular culture as it takes racial 
difference out of its historical, cultural and 
political context and presents it as 
something biological and universal. The 
truth, as I see it, is that for many the legacy 
of black bodies as property is what is yet to 
truly depart from the white imagination in 
which the idea that from conception to 
consumption, it remains always one 
directional. In this respect, to drawn upon 
Du Bois (1903) terming of ‘Double 
Consciousness’ goes some way to 
envisioning blackness in the everyday. In 
proposing this idea, my argument concerns 
the act of performance as integral to the 
black experience; being that black ‘identity 
is divided into several parts, making it 
difficult or impossible to have one unified 
identity’ (ibid. 1903). Here, it becomes 
integral to consider that whilst the white 
liberal imagination is made to feel 
temporarily bad about black suffering, 
there really is no mode of empathy (or 
sympathy) that can replicate the 
precariousness of black life in present day 
America. 
 
I remain interested in the idea of having to 
actively wrestle between these two 
concepts of self at any given time. Double 

consciousness forces people of colour to 
not only view themselves from their own 
unique perspective, but to also view 
themselves as they might be perceived by 
the outside (white) world; indicated by Du 
Bois sentiment of ‘the sense of looking at 
one’s self through the eyes of others [...] 
One ever feels this twoness [...] two 
unrecognisable strivings two warring ideals 
in one dark body, whose dogged strength 
alone keeps it from being torn asunder’ (Du 
Bois, 1903, p.351). Similarly, Du Bois 
speaks of the internalisation of anti-black 
sentiment from the outside world that 
undoubtedly shapes the black experience. 
In our performance of a projected image - 
conjured by the media - we often act-out 
through the false images presented to us. 
Hence black experience in the everyday is 
performative; ‘Bodies in Conflict’ (2013) - 
borrowing from Saunders & Cornish book 
of the same name), as Du Bois original 
concept remains highly relevant in today's 
society in contemplating the possibility for 
an alternative narrative in which the 
colonialist default is reconfigured. 
 
Within CRT however, Double 
Consciousness cannot be divorced from 
gender. Operating from my frame of 
reference, in creating sculptural objects 
that deal with the politić, these objects are 
in my mind also similarly bound by the act 
of having to visualise the self through the 
dual-lens of blackness, whiteness, and 
patriarchy (in what has recently been 
termed ‘Triple Consciousness’, Henry, 
2013). 
 
The praxis between the past and the 
present, where intersecting identities 
(individual versus collective) come together 
within my oeuvre in my self-exploring the 
inherited legacy of trauma and history, 
ultimately reconstructing the narrative of 
race within narrative history that departs 
from cultural traditions as seen in ‘I Don’t 
See in Colour’ (below, Fig 1-3). 
Reconditioning stereotypes and mediated 
reflections of the black body (politić) within 
the duality of invisibility and hyper-visibility 
where it resides. Even in this, as a woman 
I am confronted by an ‘impossible task’, 
argues American professor Deborah Gray 
White. In my practices illustration of 
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manifesting the situation of black women 
that remains full of misconceptions and 
distortions of the truth, I attempt presented 
to women and black bodies abstracted in 
from everyday externalisations. 
 

 
 
[Fig 3] ‘I Don’t See in Colour’ (2018) - 
Rayvenn Shaleigha D’Clark [3D Plaster 
Print] 
 

 
 
[Fig 4] ‘I Don’t See in Colour’ (2018) - 
Rayvenn Shaleigha D’Clark [3D Plaster 
Print] 
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[Fig 5] ‘I Don’t See in Colour’ (2018) - 
Rayvenn Shaleigha D’Clark [3D Plaster 
Print] 
 
In making such work, I felt to be engaged 
within the process of keeping the black 
figures at the forefront of our 
consciousness (felt directly in the creation 
of Untitled, 2016, Fig 6), the image of black 
bodies becoming lasting and impermeable 
by being sculptured into objects. Similarly, 
here the idea of power and hierarchy - for 
example the dominant criticism of the 
presume whiteness of Renaissance 
sculptures -  is something that informs my 
practice; the elevation of black bodies into 
this format, opposed to the pictorial format 
where it often thrives (in memes) for 
example, by extending the practice of 
manifesting black bodies into less 
traditional mediums, it begs the question 
what the body politić is moving towards in 
the present.  
 

 
 
[Fig 6] ‘UNTITLED, 2016’ - Rayvenn 
Shaleigha D’Clark; [Silicone, Mixed-Media] 
 
Take for example My Head Hurts, My Feet 
Stink & I Don’t Love Jesus (2017, below) in 
dealing with the notion of abstraction. To 
abstract any section of the body becomes 
a political act; (re)articulates the black body 

which is laid bare - in traction, 
unencumbered; It is in this duality that a 
strict contextual change occurs - where the 
human anatomy is reinterpreted and 
transformed, redefining the black aesthetic 
towards a more positive – heroic even – 
portrayals of black people(s). Here the 
insatiability of self-referential questioning 
presenting a welcomed opportunity to 
break free from reference once and for all. 
 

 
 
[Fig 7] ‘My Head Hurts, My Feet Stink & I 
Don’t Love Jesus’ (2017) - Rayvenn 
Shaleigha D’Clark 
 
In negating this ideological positioning, 
whilst scrutinising the fragile balance of 
power between artists who seek to modify 
long- standing institutional narratives., 
shifting expectations of the formal 
arrangement of the figuration of black 
figures by questioning traditional self-
representational practices.  
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FILM 
GET OUT (PEELE, 2017) 

 
2017 was most definitely a year marked by 
new visualisations - both controversial and 
celebrated - of the black body in which 
questions of the body politic can be thrown 
much more seriously towards audiences 
through pictorial media such as film.  
 
With this In my mind, Jordan Peele’s 2017 
smash-hit Get Out - alongside this year’s 
Black Panther (Coogler, 2018) - most 
definitely stand out as shining examples of 
how issues of the black body politić can be 
brought to the fore. In Sara Kloepfer’s 
Conversation X article of the same name, 
we can find an entry point into the power 
that can be gained from reconfiguring 
social commentary on race using this 
format. 
 

 
 
[Fig 8] Sunken Place sequence in Peele’s 
Get Out (2017) 
 
The film itself unfolds to reveal a deeply 
horrifying analogy of the way whiteness 
threatens and ultimately consumes black 
bodies. In (re)imagine male, black 
vulnerability, Get Out contains within it 
several visually stunning representations of 
(physical) bodily consumption. More 
explicitly encountered in the film’s most 
bizarre and bewildering sequence in 
which   Chris (Daniel Kaluuya) is forced in 
the Sunken Place, incapacitated within his 
own body; consciously unconscious. By 
subverting canonical tropes to intentionally 
disrupt the historically male gaze of horror 
filmmaking, Get Out repurposes this gaze 
through the black lense, providing a new 
way for different audiences to imagine 
vulnerability; the significance of such 

proximity to black masculinity in 
considering what it is like to live in a 
marginalized body.  I think the creativity of 
its exemplification of how violence on 
American soil expands the genre to include 
people that are traditionally depicted as the 
antagonist. For years, the style of 
American mythology that has advanced an 
institutionalised caricature of Black people 
as the bogeyman is of great importance 
considering the illuminating success of 
both Get Out and Marvels latest venture 
Black Panther (Coogler, 2018). 
 

 
 
[Fig 9] Chris (Daniel Kaluuya) falling into 
the Sunken Place in Peele’s Get Out 
(2017) 
 
Bell Hooks wrote of the ways in which white 
patriarchal dominance is mediated by 
images of black bodies (1994). Within it, 
she recommended that ‘a revolutionary 
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visual aesthetic must emerge that re-
appropriates, revises, and invents, that 
gives something new to look at.’ (Hooks, 
1997); to in the present engender new 
visualisations of a black body politic, 
undoubtedly that renewed questioning 
surrounding what body politić is evolving 
into feels to have finally arrived. On this 
topic, Teju Cole in On the Blackness of the 
Panther (2018) qualifies that since time 
immemorial ‘Hollywood ha[s] engaged in 
thought experiments about Africa. Some 
made [...to] resurrect colonial fantasy [...] 
Others, made [to] uplift, cloaking the 
African experience with a fictional 
grandeur. These fantasies, white and 
black, are always simplifications’ (Cole, 
2018). By consistently reaffirming negative 
stereotypes of people of colour Hollywood 
have ensured that mass media 
representation was almost always 
associated with the race(-ist) 
characteristics which have been further 
reinforced and absolved into society. And 
as the years have progressed, whilst things 
have changed, a doubling down of sorts is 
still being performed within mainstream 
aesthetics.  
 

 
 
[Fig 10] Eddie Murphy in Coming to 
America (1988) and Chadwick Boseman in 
Black Panther (2018); collage courtesy of 
Eleanor Shakespeare - Why Hollywood 
has an Africa Problem (2018)  
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NONA FAUSTINE 
 
Something is lost when we don’t recognise 
all of who we are, and when the record is 
inaccurate, Nona Faustine 
 
German artist Hans Haacke once declared 
that ‘museums are the managers of 
consciousness’, providing audiences with 
‘an interpretation of history, of how to view 
the world and locate ourselves in it’ 
(Haacke, 1983) This statement however 
becomes problematic when you consider 
that many people of colour do not feel as 
though they are visible in the Western 
narrative history; the persisting narrative 
omission is a painful mainstay of 
colonialisms long history. If ever there was 
an abasement of culture, it can be located 
in this continued absence which betrays 
the rich tradition of art history. Despite this 
tragedy however, the distinct cultural shift 
that is currently taking place in postmodern 
consciousness epitomises the fact that 
hierarchy built on power is always 
unstable.  
 

 
 
[Fig 11] White Shoes series - ‘Isabelle’, 
Lefferts House, Brooklyn (2016), courtesy 
of Nona Faustine 
 
The ‘truth is something that burns’ (2017) 
argues clinical psychologist Jordan 
Peterson. Seering itself into the forefront of 
one’s consciousness, it can be an 
extremely painful process to undergo. 
Perhaps then, truth becomes the metaphor 
that can be used to illustrate the artwork of 
American photographer and visual artist 
Nona Faustine who carries with her a 
powerful body of images. Her acclaimed 
photo-series ’White Shoes’, is a power 
testament of truth; its focus on history, 

identity, representation and what it means 
to be a black woman in the contemporary 
American landscape, the titles of her 
images suggests a much darker narrative 
investigation. In using herself as subject, 
she dissects the inherited legacy that run 
throughout the narrative of race, memory, 
time and recollection, mediating reflections 
of the troubled history of colonialism. 
Challenging the duality of the state of being 
one of the visible ‘invisible’, her images 
maintain a powerful personal resonance. In 
the background for her most recent 
photographic project, she meticulously 
tracked the history of slavery to work 
through her strong personal and political 
relationship with the past. The White Shoes 
iconography - Faustine standing up to 
forces that seek to constrain her (as 
embodied by her constraining white shoes) 
- therefore shifts towards the concept of the 
black, female body is presented in the 
media. Her performative stances, simple in 
their presentation bring together a complex 
mix of emotions and realities where her 
extreme vulnerability - both in her state of 
undress and in her position as a woman - 
her state of neglect pulls to the fore 
questions related to subjugation and 
devaluation, blended seamlessly with her 
clear resistance and open defiance. The 
power of her oeuvre therefore reverberates 
all of these layered, nuanced emotions 
forming a heightened conceptual 
abstraction in visualising the contemporary 
body politić. 
 

 
 
[Fig 12] White Series - From Her Body 
Sprang the Greatest Wealth (2013) - site of 
Colonial Slave Market, Wall Street, 
courtesy of Nona Faustine 
 
Her black body, stripped, exposed, 
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unencumbered, Faustine posing naked at 
these seemingly innocent, public sites of 
gathering serves as a stunning visual 
reminder of their shameful hidden histories 
(Kim, 2016).  
 

 
 
[Fig 13] My Country series - Liberty or 
Death. Sons of Africa (2016) courtesy of 
Nona Faustine 
 
Truth remains at the forefront of her 
analysis.  
 
In My Country, Faustine’s images are 
simple; disrupted using a black box that 
works to strip the landmarks of their glory 
they seek to embody. The deeper 
genealogy of her photographs triggers our 
memory of the history of images and our 
experience of the past. This notion of the 
past – and, in particular, the colonial past – 
haunting the present is another recurring 
theme in Faustine’s work. Here Faustine’s 
artwork takes the first step in reconstruct 
our understanding of history as we read in 
these images the necessity of justice. Here 
to, in exemplifying the body aspect of this 
papers title, to grapple - literally and 
metaphorically - with the black body is not 
only vital in defining nations of the politić, 
but acts to reaffirm its position as critically, 
temporal visible subject. In this respect, the 
immediate legibility of images such as 
these can seldom be separated from the 
way their dynamism, and the evocative 
subversion of the figurative tradition honour 
the black body politić. 
 

 
 
[Fig 14] White Shoes - Over My Dead 
Body, 2013 - Tweed Courthouse, Built on 
top of an African Burial Ground - courtesy 
of Nona Faustine 
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ALEXANDRA BELL 
COUNTERNARRATIVES 

 
There is power in reclaiming the cultural 
aspects colonialism wants to hide, in which 
stories of experiences function as a means 
of restoration. Take for example the radical 
edits of Alexandra Bell’s 
‘Counternarratives’; Bell’s images call into 
question the types of bias narrative that 
emerge, presented as fact in the media. 
That such widespread aestheticisation of 
language within the media continues to 
delegitimise minority cultures with such 
vigour - in what feels a like a backward 
attempted to reassess their own ideological 
proximity to other cultures – only serves to 
cement and promote the ‘us-versus-them’ 
narrative, devaluating the black body 
beneath the appearance of white civility. 
Here she asks, unashamedly, questions 
the media's objectivity? Everything else 
must been redacted. In redaction she opts 
to utilise omission as a strength. The 
American tendency to normalise prejudice 
by centralising whiteness continue to be 
demonstrated time and time again in the 
press. Here, Rankine in The Racial 
Imaginary cements the idea that anti-black 
sentiment is embedded in a system of 
racism that existed before we were born.  
 

 
 
[Fig 15] Counternarratives - A Teenager 
with Promise (2017), courtesy of Alexandra 
Bell 
 
Much like Faustine, the black boxes that 
obscure the words are a physical 
manifestation, whilst allowing for narrative 
transparency. Here, black is paradoxically 
handles in Bell’s investigation. But in 
keeping the dead at the forefront of our 

consciousness, as I discussed earlier in 
relation to my own work, how crucial is 
omission for our body politić? 
 
The notion of the body politić is handled 
somewhat differently in the public work of 
Alexandra Bell in exploring the 
complexities of information, consumption, 
and perception from the white lense. 
Through the deconstruction of language 
and imagery, Bell exposes the tension 
between marginal experiences and 
dominant histories, striking at the heart of 
legitimacy of investigative research by 
exposing the bias frameworks that 
intertwine race, politics, and culture. 
 

 
 
[Fig 16] Counternarratives - Olympic 
Threat (2017), courtesy of Alexandra Bell 
 
Works such as Bell’s by their very nature 
are imposing; thematically-inversive 
redactions in providing portraits of the 
media's fallacies, their power lying in the 
time elapsed since their print. They call for 
the re-evaluation of our reliance on a 
biased and broken system; the white-
incubated world that retells a rehearsed 
narrative of black experiences as 
something perpetually in competition 
(Ademolu, 2018). It requires the viewer to 
surrender to sensory overload, while 
remaining alert to the often-oblique 
connections being made throughout. Such 
overt staging engenders a warped-
temporality – or revisionist history and 
continuum that is both calculated and 
necessary – that is unfolding before us. 
Here, Bell is work repositions of an often 
unarticulated, reified Black sensitivity.  
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CHILDISH GAMBINO 
THIS IS AMERICA 

 

 
 
[Fig 17] Shooting Scene - This is America 
(2018), DONALDGLOVER/YOUTUBE  
 
But what about the possibility - and 
examples - of black liberation in the 
everyday? 
 
The body is steadily bombarded by the 
media […] floating free in virtual realities, 
lost in neurotic networks; it can no longer 
convey an illustration of wholeness, but 
rather it becomes the expression of a 
fundamental disintegration of identity 
(unknown, circa, 2018). How then can we 
discuss the treatment of the black body in 
the present, and the legitimacy of the 
claims of threat that meme especially 
poses on consuming black bodies 
altogether? 
 
In the proliferation of memes, bias 
stereotypes and caricatures of black 
culture continue to be perpetuated, often 
for the sake of white audience. A 
discussion of racial politics would be 
nothing without the influence of music as 
an example of expression and 
consumption of the racial body politić. 
Here, Childish Gambino’s latest musical 
venture This Is America similarly navigates 
the notion of performance as integral to the 
black experience. Music allows for an 
exploration of the politić and the way it is 
framed in the everyday versus how it's 
perceived. This is America becomes a 
stunning, if not pessimistic, critique on the 
condition of the black bodies in popular 
culture in America; which continues to 
glorify guns, drug abuse, and violence 
minus the responsibility. Viewers are 

forced to relive the public traumas of black 
America in what James Baldwin qualified 
as equal to being ‘in a constant state of 
rage’. (Baldwin, u.d,). 
 
Historically our bodies have always been 
scattered and stretched. Presently, it feels 
as if the most concrete dimension to locate 
our culture is in the digital in the form of 
viral content. In the present however, 
things have been turned inside-out as the 
meme has evolved into an entirely new 
entity.  Moving like blackness itself and 
vulnerable to appropriation, imbued with a 
sense of collective ownership. 
 

 
 
[Fig 18] Choir Shooting Scene (GIF) - This 
is America (2018), 
DONALDGLOVER/YOUTUBE 
 
We opt for binging as a way to consume 
content. A quick Google search of This is 
America confirms this. There is a certain 
level of chaos contained within This is 
America in which we witness that guns are 
treated with more respect than human 
lives. It changed the game, exploring the 
politić in real-time. Gambino borrows from 
the aesthetics of black struggle and 
parodies them alongside an Afro-beat 
rhythm of the chorus contrasts with the 
aggressive and bass-heavy verses. The 
vast ambiguity of This Is America continues 
to be analysed from every angle. In turning 
on its head Gavin Jantjes earlier statement 
of bodies being turned from ‘aesthetics into 
exoticism’ (1987), Gambino inverts this 
once again, turning it back into the 
aesthetics of his video. In another stance 
on Hooks’ earlier statement of the 
mediation of black bodies, Gambino 
considers what it is to be black in popular 
culture in which his graphic visuals offer a 
thought-provoking rendition of America 
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displays of violence against black bodies. 
Gambino as perpetrator, we witness the 
impossibility of black life in America. 
 

 
 
[Fig 19] Dancing Scene (GIF) - This is 
America (2018), 
DONALDGLOVER/YOUTUBE 
 
In his bizarre contortions of his body, the 
way the politic is bound to and has to 
therefore laments upon the erasure of 
culture and identity and ethnicity [ …] yet 
extols survival in the face if brutality is 
confounding. Here to, memes become very 
important as it becomes a means to 
mediate the entwinement between black 
culture and popular culture using this 
format. Turning This Is America into 
memes typifies the problem of America 
essentially. Understanding this melange is 
to recognise the significance in the 
diversity of black consciousness as 
individuals, but more powerfully as a 
collective, and not a simply a ‘lumpen 
collective fighting to be heard’ (Keen, 
1996). 
 
On the other, had the meme economy 
paused for a second it might have realised 
the irony of its actions; the paradox of 
turning This is America into the meme is to 
centre black violence. Through this 
understanding, it can be posited that artist 
working during this period actively 
‘reshaped the experience, the political 
outlook and the visual imagery of this first 
black generation to be born in the diaspora’ 
(Hall, 2006, p.17). As such, the artistic 
output of such individuals were symbolised 
artworks produced in anger and protest, 
embedded in the everyday, collective 
experience. The new art was polemical, 
politicised and resolutely anti-racist; wholly 
against the high-gloss white of anti-black 

America, blackness visible is a relief and a 
riot because black visibility, black 
enthusiasm (in a time of death), black 
spectatorship, and black scepticism 
(unknown, circa u.d.) is where we can also 
locate black liberation. 
 

 
 

 
 
[Fig 20 + 21] Running Scene (GIF) - This is 
America (2018), 
DONALDGLOVER/YOUTUBE 
 
With regard to the stylistic concerns of this 
generation of artists, it included a return of 
the figurative – ‘the black body – stretched, 
threatened, distorted, degraded, 
imprisoned, beaten, and resisting – which 
became an iconic recurring motif’ (Hall, 
2006, p.17). The black body and the black 
‘self-hood’ moved into centre-stage. Often 
a representation of the artist herself/himself 
is inserted into the picture and questions of 
identity/ subjectivity and the body become 
central in many of the artworks. It is, if 
anything, truth hiding behind the face of 
chaos. This confounding, subjective reality 
is maintained within the culture of memes, 
in which there is a palpable blackness 
within much of this viral content currently in 
circulation. 
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[Fig 22] Distorted Bodies - This is America 
(2018), DONALDGLOVER/YOUTUBE 
 

 
 
[Fig 23] Shooting Scene (GIF) - This is 
America (2018), 
DONALDGLOVER/YOUTUBE 
 
A unit for carrying cultural ideas, the notion 
of memes as cultural analogues, glorifying 
all the variance of its reformatting 
continues to respond to pressures 
(Graham, 2002) of the prevailing cultural 
aesthetic. Its problem, in my opinion 
somewhat lies in the differences of black 
expression and its ability to determine 
which representations are accurate in 
reflecting black experiences and which are 
not. But in the online attention economy, 
this imbalance is further complicated by the 
relationship between black production and 
non-black appropriation; whilst these 
dynamics make it tempting to launch into a 
dialog about appropriation and 
representation. Within the meme culture, 
blackness once again takes up its 
longstanding role as the engine of 
American popular culture. Memes in many 
ways inhabit that survivalist measure that 
characterises the contemporary; 
continually made anew but never truly 
located. In their survival, they latch onto 
black cultural modes to move through the 
competitive visual-verbal environment of 
the digital.  

 
As Laur M. Jackson contends, ‘blackness 
is the living tissue of memes’ (2016). It is 
exemplary of the body politic in its rendition 
of a particular cultural perspective. They 
are made up of experiences and 
circumstances far larger than the physical 
bodies they depict; the body of ‘blackness’. 
However, in my mind I can similarly identify 
the excessive, aggressive and somewhat 
perverse nature of meme-ship – 
particularly in its unashamed glorification of 
the ‘inequities between black creators and 
white appropriators’ (Dean, 2016), offering 
a very limited internal critique of cultural 
difference within the white hegemony. It 
becomes another method to confuse our 
limits, and bound our bodies, providing little 
flexibility to defy expectation, all the while 
in the hands of others. For blackness the 
meme – in spite of its relatable hilarity – is 
just another way of further figuring this 
existence; a homecoming into our 
homelessness. 
 

 
 
[Fig 24] Ayo, C (n.d) 1897.1987.8917. 
REALLIFEMAG 
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CONCLUSION 
 
If Blue is the Warmest Colour (Kechiche, 
2013), then what is black? 
 
Whilst the black body continues to perform 
as radicalised subject, the histories of this 
atrocity run deep. Thus, in the ever growing 
(and reshaping) of racialism in what is now 
considered to be the post-racial epoch ‘the 
hard scab of Britain's festering racial sore’ 
(ibid., p3) as Jantjes eloquently typified it is 
not yet cured. However, it is not quite 
resistant to antibiotics either. Hence, the 
analogy of the wound of racism is, 
according to Jantjes, characterised as ‘still 
there being cosmetically treated as if it 
were a pimple on her beautiful 
[unblemished] face’ (Jantjes, 1985). In 

many way questions of the politić 
surrounds who engenders the discussion 
(Bourland, 2017) and how they choose to 
discuss the treatment of the black body in 
the evolving body politić which of course 
needs to consider the myriad of different 
visualisations and consumptions of the 
black body in the everyday in what can be 
reasonable termed a ‘global politić.  
 
Whilst our physicality and enduring 
strength as a ‘cultural body’ continue to be 
painstakingly dissected (ibid., p7), i 
conclude that the brand of fetishism (and 
our control over) our cultural body has 
undoubtedly come full circle in 2018. 
 
The body turned artefact. 
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